CHAPTER VIII

Music born of unhappiness - revolution - Chopin in England
and Scotland - Chopin's letters - in Paris again - the end.

IN the midst of this unhappiness, Chopin was still
able to find relief in improvising and creating
music. We can be thankful for his genius not
only for our own sakes but also for his. Upon
a creative mind we can look only from a distance
and see it, in its works, in moments of transfigura-
tion. The delight of an artist in a new achieve-
ment we can but dimly divine. But we know it to
be delight, and that is enough. How greatly
satisfying to Chopin must the completion of his
Barcarolle have been ! For sustained lyrical in-
spiration, this two-fold Nocturne is among the
most remarkable of his works. Its harmony, too,
is beautifully conceived, and yet it is the fruit of
the most discordant phase of the composer's life -
a fact which sharpens the point of Ravel's remark
that the composition suggests a mysterious
apotheosis. Among the other works which ap-
peared during the tragic years of 1846 and 1847
were the three Mazurkas of Opus 59, the Polon-
aise Fantaisie (Opus 61), the two Nocturnes of
Opus 62, the three Mazurkas of Opus 63 and the
three Waltzes of Opus 64. With the appearance
of the Sonata for Violoncello and Pianoforte (Opus
65), the list of compositions published in Chopin's
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